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RLITE BANJO INSTROCTOR.

By Arling Shaeffer.
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“heart songs™ of which the world never wearies, arranged
fine accompaniments in the most desirable keys; also, nine brilliant an
and pleasing duets for two banjos, all of which are in demand by the best

bln]lgll;u.
¢ theoretical part of the work is entirel
methods generally used (n instruction books. In
valusble information pertaining to the banjo in gen
per atringing, proper adjustment of the bridge and numerous o
essential to 8ll wno would have a correct knowledge of the be
great possibilities when righily explained and understood. Taken in
y it is by far the best, most congise and most thorough metkod of in~
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PREFACE.

" The purpose of this book isto furnish a source of instruction for the
Guitar, which if closely observed and diligently practiced , will enable
those who are lovers of this most beautiful of stringed instrumentsto be.
come accomplished and artistic performers.

Having suffered from the lack of proper instruction during my early
study, I feel it my duty as an artist to prepare in an explanatory manner
such rules as are so essential to any one whose ambition is to achieve some.
thing beyond the ordinary style of accompaniment playing,and to prepare
themselves to perform a classical style of music, yet simple to a degree,
that places the Guitar toa dignity of which it is most worthy.

After studying the works of many of the great masters of the Guitar,such
as Ferdinand Sor, J.K.Mertz, P.P. Pettoleti, and others , there has failed
'to come to my notice an Instructor for the Guitar that one might consider
a “complete work? many only treating of simple chords, some of which are
incorrectly written,and a collection of pieces void of sufficent melodyto en.
courage a most ardent admirer of the instrument to consider it worthwhile
to study.  The rulesand Instructions herein contained are some which I
have extracted from some of the performances of many celebrated artists
which it has been my good fortune to be associated with both socially and
professionally; and by perfecting such rules myself,and strengthening
some of them by a little originality, it has enabled me to present such in.
formation as has never been in print heretofore . The instrumental pieces
herein contained are also original, with the exception of a few selected
from the works of the Great Masters , thus enablinga student to gradual.
ly progress from the simple and melodious style of music to the most dif.
ficult of which the Guitar is capable.

ARLING SHAEFFER.
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The little E string fingered at any fret. Same tone five frets higher on B or next string
The B string fingered on any fret. Same tone 4 frets higher on G or next string ,

The G string fingered on any fret, Same tone 5 frets higher on D or next string . .

The D string fingered on any fret. Same tone 5 frets higher on A or next string .
The A string fingered on any fret. Same tone 5frets higher on E or next string .
e =where to place finger on string.
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Correct Instructions For Playing the Guitar.
POSITION OF HOLDING THE GUITAR.

The Guitar is one of the most difficult of stringed instruments 6 which to acquire a firm and
fixed position of holding. To hold the Guitar correctly is to sit in a chair sufficently high enough
so the feet can be placed firmly upon the floor, with the knees close together, place the Guitar
in the lap with the neck standing about six inches left of the left shoulder. The right arm rest.
ing upon the edge of the lower end of the Guitar pressing the instrument firmly against the body
with right arm, as represented in cut This may seem somewhat unnatural at first but after
this position is repeated for atime, the instrument will be held with a firmness that is neces-
sary for artistic performance.The head and shoulders of the performer should remain in anup.

right position as possible. See Example Cut.

The finger nails of Right Hand.

The finger nails of the right hand should be allowed to grow so they will project a little beyond the
fleshy end of the finger . And the finger should press against the string directly on the end of
the finger as possible. So when the finger leaves the string the tip of the nailwill touchand leave
the string last,this will produce a much louder and clear vibration of the string than if it is picked
by the fleshy end of the finger alone . This is constdered a secret among many fine performers
omthe Guitar. The finger nails of the left hand should be trimmed quite closely so as not to

touch the string as the finger presses upon them.

How to Tune the Guitar.

The Guitar is tuned in 4ths except the G. or 8rd string which is tuned a 3rd from the 2nd
or B string. First tune the A Bass or §th string in exact unison to Concert Pitch A. fromthe
Piano or A Pitch Pipe. Then place the finger of left hand on the 5th fret of A string whichwill
make D. Tune the next string D in unison with the D made on A string on 5th fret .When this is
finished the A and D string are in tune with each other. Then place the finger onthe 5th fret
of the D string . And tune the next or G stg. to this, Then place the finger on the 4th fret of the
Gstg. and tune the Bstg. or 2nd string in unison to the tone made on Gstg.on 4th fret.Then
place finger on 5th fret of Bstg. and tune the E or first string in unison with tone made on Bstg.
on 5 th fret. This completed makes five strings in tune then the Large Bass string E.remains
to be tuned, it should be tuned two octaves lower than the ist stg. E or place fingeronthe 5th ft,
of the large E stg. and tune it in unison with the open A string.Then to test the correctness of
the tuning, the scholar should take the position of one or more simple chords and the earwill at
once detect any fault Ifthe chord is not in perfect harmony,in picking the chord always pick
from the Bass to the higher note inthe chord, the diagram of such chords can be seen as to fingering

on Page 16
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Quality of Strings.

For Solo performing, nothing but the best quality of Gut strings mustbe used . TheBass should
be white silk wound with silver wire . Steel strings should be avoided, they not only impare
the tone but are liable to strain the instrument out of shape or pull the bridge fromthe sound
ing board . Also compelling the neck to warp and pitch forward thus ruining the action of

the strings upon the fingerboard . The steel string while somewhat louder in tone yettheyare

lacking of the rich deeper sonority of fone that the Gut strings possess .

The Capo d’ astro.

Is an Instrument used to attach to the fingerboard of the Guitar, and pressingallthe strings
to the fingerboard at any given fret . This enables one to play in different keys without tuning
the instrument over and is mostly used in playing in flat keysThe Capo d’ astro represents the
nut at any fret it is placed and all chords are fingered the same as if the nut had beenplaced up
to that fret. If the key of Bb is desired to be played place the Capo d’ astro on the first fret
of the Guitar and then finger the same as the key of A .Major. While you would be fingering

.the same as A,yet-in reality you would be playing B[’,’[‘his is an easy way of transposition .

Elementary Principles of Music.

A Musical Sound is caused by a vibrating body whose Pitch can be determined .
Music is the art of adapting the musical sounds, so as to express feeling though which must

be pleasant to the sense of hearing.

Melody is & succession of musical tones harmonously arranged in a melodious manner and
must conform with the science of music .

Notes are characters used to indicate sounds and the position of the note upon the staff des.
ignates the pitch of tone desired .

The Staff g comprises five lines parallel to each other thus having four spaccs be.
tween them . The notes are to be written on the lines or in the spaces,and when higher or lower
notes are wanted than the five lines or four spaces will permit writing, added lines are used

above or below the staff.In Guitar music there are generally used but three added lines above

or below,
Lines above. Spaces above.
Lines £ T

Mkl . F__g- ot FE Lines below  Spaces balo_@
= - i= == 4
: == B = |

d = v » .

o i?

EGBDF _ F ACE A C E ¢ B D F C A F D B G E

Music is composed of Seven Notes and named after the first Seven letters of the Alphabet
A.B.C.D.E.F.G. By repeating the first note A an Octave is formed,in fact thewhole Soven

dotes are repeated,thus forming an octave of each letter .
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~ is a sign placed at the commencement of a staff to determine the names

The Clef
The latter is the

of the notes . Thére are three kinds of clefs. Bass, Tenor and Treble

one used in Guitar music and is called the G clef.

Different Value of Notes and their corresponding rests.
whole rest.

! - —
Whole note. [L s —— loj:_ —]
Haz - - | ' Half rest.g
alf notes. b ﬁg\7 e F - :'j
[ \ l ' / | Quarter rest.
. = T :
Quarter notes. & //{ /é Z . .\ ;ﬁ T Aﬂj
A AN P RN Fighth rest.
Eighth note. 1 s i = s ¢ gy ——
AR T AT A AN AN S %
: Sixteenth rest.
Sizteenth note.[ —0—9—90 o909 o o o o 0 e—
o5
Therty secondrest.
[~] ]
o———>—+
/i 3

Dot.

The dot () placed after any kind of anote
prolongs the time of that note one half of its.
sejf longer. Thus a (.) placed afterahalf note
(&+) makes the time of that note equaltothree
quarters,or one half of itselflonger,and hasthe
same effect upon any other kind of note.ifasec.
ond is added it is equal to one half of the first
dot longer.

By moving the finger one fret backward from
where the note would naturally be made ,The nat.
ural sign h indicates that the note that has been
sharped or flatted is to be restored to its natural
position the Sharp and Flat signs are also used
to determine the key which a piece of music is
to be played in,and the signs are always placed
onthe staff at the commencement of the piece,al
so placed upon the lines or spaces of the notes
(hat are Lo be sharped or flatted throughout the
entire piece unless changed by sumeh sign .

‘g’ﬂf‘] the first sign is placedupon
the upper Bne the staff and means that every F¥
shall be played sharpas Fis on the upper line of the

Thus

stalf the next is Kand €, every Kand (?,slﬁ:ll be
played sharp.

.y
{

Time.

Time is the division of music into parts of
equal duration and separates the different tones
into their proper lengths or divides awhole note
into fractional parts giving each part its cor.
responding value as a part of the whole note,
There are three principal kinds of time-i .48- %

The Double Sharp x
. Raises the note one whole tone higher or
two frets higher on the fingerboard of the Gui-
tar and the double (l’b) lowers the note one
whole tone lower than it would naturally be
played . Any note can be sharped or flatted.

The Intervals,
The distance between two notes or sounds

is an interval

The Tone and mode of key,

T he principal note upon which a musical
composition is founded is called the Key note,
for instance,C would be the Keynote of thescale
of C.and likewise through all the seven letters.

It is also called the Tonic or Root
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Kinds of keys.

There are two kinds of keys called Major and Minor,the major scale is one whose third
note in the scale istwo full tones from the key note or tonic,and the Minor is one whose third
is one and a half tones from the Key note . Example . /)

Kinds of Scales. Major. Minor.

There are two kinds of scales Diatonic and Chromatic. The Diatonic scale is one that has
six whole tones and two half tones in one octave . The half tones occur between the third and
fourth and seventh and eighth . The Chromatic scale consists of a succession of half tones or
semitones utilizing every tone in the compass of an octave ,

(Dzatonic Scale.) (Chromatic Scale.)

Il
4 T 1 p—

Example. - ——F—3+—

1 1 1 1
:

;
= —T

e I
Aalf.tone half tone
Major scales are the same ascending and descending likewise is the chromatic scale. The

Minor scale is not the same . The scale is made Minor by accidental signs ascending,

and des._
cending is the same as the Major scale to which it is minor .

4

Il
T 1 1

1 7 R S |

A Minor ascending and descending.

Example. {4 T : : ! —— ! gt "i t t 1 T
O 5 & @ = R S

Major to which it ¢s menor.

And the figures to designate the kind of time to be played is always placed at the commen.

cement of a piece of music thus: 744 the staff is divided by vertical lines into parts called

measures thus: 74~ = musi® can only be played one measure at a time and the number
of beats or counts*

used must govern each measure . The six following kinds of time are the
most general in use in Guitar music and I would suggest tothe scholar that does not understand
time to count each measure with regular intervals of counting as the figures above each meas.
ure indicate

Exampleof the kinds of Time and how to count them .
01234l1234112341234 F 2 P 4

T n |

e e e S S S S B e b i
ORE NOTE T0 €ach il e
Counttwo toeach note, pgyunt. Play two notes to cachcount.Play four notes to rach count

Count three in a measure and one to a quarter note or its equivalent , .

1 2 3 1 2 2 1 2 3 1 2 3 . 12 £ 3 _

- I ] 1 + - _Eﬂ

ANS 74K | = L1 1 1 | i Il 1 J‘ 1] | w['_' I 1] — ll‘ -I'-- 1
o I — —_—— T s e e 1

Count two to a measure and one to a quarter note.
12 1 2 1 2 1

Z 2
a ||

g‘ ' —ﬁ'——i—-f—H—f——i—Hﬁ-H—-P—'P~P~—i~'—-f“P*—*"f —
o T PR e o B e

1
T I e
Count 6in a measure and one to an 8th note two to a quarter and play two 16ths when you
count one, . 12 3 45 6 1 23 4 56 F2 2 / 5

|

o v g . | T — ¢ |
Count three in a measure and one to an eighth note , J
- {2342 2 —4 2 2 e —_—. 23—
" _Jo— - o |
; i 1 1 1 T
_i)‘llﬂ 1 1 1 1 ]T Jr/ 1 ] : . l t
_Pooupt iR in g mespure gugone jo gn Gthngle agd ffpeayivalont y ;s s s s
T 4 d 538
: : i S I %L-—o-———p—-—ﬁ—pm-ﬂ——hk—ﬁ«'-m
} ) S 0 i i T/ 7 L 1] r
g L i - B 0 ST AN

count
Note . The above kinds of time should be carefully counted until accurate time can be ke

pt 44X
7)2When the first measure commences with a fractional part of a measure as Example’@
the last measure of the strain must be short as much time as the first measure co®arns

éa%j _%j

thus the last meagure of the strain above would only have Example ] which would he one
count short this would be the same in all kinds of time . 8




The relative Minor Key toa Major is determined by a third lower.for instance A istheMi.
nor to Cas it is a third lower. A third lower from any given note is the Minor which is rela.

tive to it and bears the same signature .

Table showing Signatures of Keys.

G. Major D Major.
e o I T A
-t e — il s S\ S—
| i S ————— 3—_ e
B relative Minor.
g
E Major " B Major Fl Major C¥ Major
o 3 T O - Srmmm et
= e #ﬁ.g#._o-_ ________ e e | ' . j————
Da
> SN IVaK-)
Rt
oJ
D Minor b G Menor. L C Minor L FMinor,

..... =S 1
Hr——o———p———
. © = [\ Sete—

Db Major. @b Major.

ﬁﬁﬁgm~m“——w-m4@#mw55ewmmm

BA lenor EA Menor
% '''' S e bb1s
;..._,,.__‘.,.A:_o_.__ LS G R _..p._b_kL____"' RO S e P 53]
< >

To relieve the task of xiw»morizing the signatures of all the above keys, the following will en_
able one to determine at a glance what key a composition is in . The key of C has no sharpsor
flats in its signature . All keys with Sharpsaredetermined by one semitone above the last sharp,
And the Minor by two semitones below the keynote, The flat keys are determined by five sem.
itones below the last flat,a’nd the minor by four semitones below . To know if we are playing

in any Major Key or its relative Minor, notice if the 5th of the scale has been changedbyanat.
ural or sharp sign.If ithaswe are then in the relative Minor Key,if not we are still in the Major,

9
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The Triplet,

The triplet is a group of three notes connected together by a lur or tie,and is indicated by
o s R Y. S 1
= E" "= o {and should be played

a figure 3 placed over or under the group of three notes thus
in the time of two of the same kind of notes. If it is a triplet of eighths they “should be played in
the time of two eighthsand so on . If a figure 6 is placed over a group of 6 notes connected to.

gether they should be played in the time of 4 of the same kind of notes thus =
A

The Slur.
Is a character used to indicate that two note‘s. should be played in a sluring or sliding connect.
0

ed manner, and is known by the sign thus To execute the slurred notesthe first

note is to be picked only and the finger of the left hand falling upon the string sufficently hard
enough to cause a vibration to be continued,though the pitch be changed higher than the firstnote

picked, or;the same finger stopping the string of the left hand may slide one or more fretsupward

or downward on the fingerboard still pressing the string tightly to the fingerboard,will producea

very pleasing slurring effect.A slur can only be between two notes.If the finger slides sufficent.

ly far enough on the string to produce a long continued slide over several notes thiswould be called

a slide and is indicated thus ﬁ
Dstg. 9th Sret

3rd fret

Sharp 4, Flat b,and Natural}.

These s:gns are used to change the tone of a note to either lower or higher, and are very frequent.

ly used. The“ sign placed in front of a note, indicates that the note of which it is placed in front of,

should be raised one half a tone higher,or one fret higher on the fingerboard of the Gulta.rtheﬂat

(b)sign is to lower the note which it is placed before one half tone.

Harmoniec Tones.

Are tones produced by touching the string lightly over a fret and removing it just as the string

ht handThe frets most adapted for Harmonic tones are 42ths 7ths Sths and
siring to the fingerboard but only slight
S0y .

is pickt;d with the rig

4th The finger producing the Harmonic must not press the

ly touch it.Notes to be played Harmonic are written thue #ﬂ

b

Fl(gﬂ’(hﬂ G D4
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The Arpeggio.
gio is a number of notes played in succession and are generally broken chordsand

can be played in many styles and forms.When an arpeggio is played in chord formthe fingers

An Arpeg

of the left hand should be placed upon the notes necessarily fingered to form the chord,and as
Soon as one chord is finished the fingers should be placed quickly upon the notes that are to be
fingered in the following chord and not place the fingers upon the notes to be fingered one at a

time, but take the entire chord at once this will soon enable the student to play the arpeggios

in a smooth and connected manner,;so that the changing of the position of the left hand from one

chord to another would be imperceptible in the even time of the notes to be playedThis rule howev.
er is indispensable in most instances where chords are to be taken and to change the fingers inst.
antly from one chord to another,the numerous exercises given on Page16. in the key of Care in_
tended for every day practice to strengthen the fingers of both hands and at the same time devel
op that firmness of touch so essential in artistic performing,also training the fingers to become

adapted to the many examples of contrary motion .

The Waver.

This sign is used preceeding a chord and indicates that the chord should be picked in a broken
manner from low to high.Some performers sometimes make too free a use of this Embellishmentand
perform most all chords in that manner,whether marked so or not . The sign is as follows. Example
3 — The fingers of the right hand should be placed on the strings which they are to pick,then
commencing With thumb let each finger pick following each other till the chord is executed.ITn writ.
ing chords inthis manner saves much space and time,but the effect must be the same as if the notes
were written out one after the other as follows . Example .

The Thumb.

The thumb of the right hand should at all times press the string downward,from the string it
picks against the next string and landing against the next stringThis will be of much service to
steady the position of the right hand,and acts as a retaining point from which the other fingerscan
determine the distance of the other stringsThe manner of allowing the thumb to proceedinanupward
direction after sounding the string and remain suspended from thé strings until used again is ve ry
incorrect.and uncons.ciously becomes a fault with many performers,at the same time producing a de-
fective tone,such as snapping,or buzzing noiseThe string at all times should be compelled to vibrate
as much in a crosswise direction as possible,for when vibrating to and from the fingerboardthestring
is likely to touch the fret in front of where it stopped,thus making the rattling noise and obstructing
the possibility of a pure clear tone so essential to sweetness and expression,

Position of Right hand.

The right hand should fall over the six strings about three inches from the tail piece where the
strings are fastened,and at all times holding the wrist in an upward and curved Positionthe fingers
should turn backward in an oblique manner,and the thumb should be placed forward about two inch.
es from the fingers so when the thumb is operating on the Bass strings it will not come in contactwith
the fingers which may be in operation at the same time.It has become a custom among some badly
taught performers to allow the little finger of the right hand to rest upon the sounding board of the
Guitar during an entire performance , This is a great damage to the execution and should beavoid.
cd at all times, the strength utilized in pressing the little finger against the soundingboard de.
Uaets from the freedom of motion of the other three fingers, besides making the hand appear to
be in astrained and awkward position also tiring the hand to such an extent that to perform

a solo of any length would completely exhaust its strength.




Signs and Abbreviations.

When two lines are placed diagonally across the staff ;iE it denotes that the measure pre.

o ceeding it should be played again,if more than one measu?;s to be repeated the number of
measures is shown by a figure placed over the lines _EE

To lessen the labor of writing the following signs are used to shorten or abbreviate, by placing

one or two dashes across the stem of a note ,and played as shown in example 3 H _:1’3

'written thus |

played thus

The pause /°\ when placed over or under a note,orrest, denotes that a longer time must be giv.
en to the note,or rest;than it would naturally have.
The double bar when placed across the staff,is to show that it is at the end of a strainorat the —

finish of the piece When two dots are placed in front of the two lines,means that the strain should

be repeated from the preceding two lines,or where the strain commenced when {wo or more dots

are placed after the lines denotes that the strain is going to be repeated .

£End of strain  strain to be repeated. strainds gomg to be repeated.
= — —H -
thus- lf.'f.;:';_'.'_‘—;-""ivh e

Da Capo or D.C. indicates that you are to repeat from the first of the piece . The sign SS' de

notes the place to return to for repeating . The word Fzne, is placed at the ending of astrain or
piece ,and means to finish at that place.
In order to execute some chords;or passages,it is necessary to pick the Gut strings with the thumb,

and also to pick the Bass strings withzthe fingers . The note that is to be picked with the thumbhas
1 1 2
its stemturning downward such as but in some instances this rule does not always follow.

X X X X
Where a long continued run is to be executed with rapidity,then the fingers continue to pick the
Bass strings as well as the treble strings but this continued picking with the 1st & 2nd fingersis only

done where long rapid runs are executed,either ascending or descending .

The Barre.

The Barre, isa position of the left hand in holding down two or more strings and is most gen._
erally done with the first finger.-When this finger presses two or three strings at once,itiscalled
asmall Barre. When the finger holds down all the strings, it is valled aGreat Barre. To execute
theGreat Barre, the first finger must press all the strings and lie straight across themandnotbend
at any joint.This can be done by raising the wrist high up,so asto be on a level withthe fingerboardof
the Guitar . At the same time placing the ball of the thumb at the lower side of the neckand presé
ing upward.This is one of the most essential features to perfect,and when once acquireditenables

one to accompolish many of the seemingly difficult positions with accuracy and ease .One of the
Great Barre .Smaill arre

best examples for practice of the Great Barre, is the full chord of F, .
Example = —%

-~y
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Expression in Music.

There can be nothing more tiresome than to listen to an expressionless performerupon any
musical instrument . Music is one of the most delicate channels through whichsentiment,feel.
inz,and in fact language can be expressed,as it is simply a language in itself. To expressand in.
terpret the true sentiment intended in a piece of music,one must be familiar with the many ways
of varying the tone say from loud to soft,and from soft to loud,and in order to know wheretouse
these forms of expression,one must be familiar with the different signs usedThe followingrepre.
sents many of those most used in Guitar music.

P or Piano or Piansssemo meaning sweet,3of’.
PP. meaning very soft .
S meaning quite loud .
ﬁ. ” very loud .
N/ loud as possible.
Ritard or rit. m’ea»m'ny slower than the previous chord.
Accelerate, moeaning to go faster by degrees.
Andante, meaning to play slowly.
Largo, 7o yery slow. ,
Crescendo or cresc;meaning to play louder by degrees.
Diminuendoor Dim; meaning,to play softer by degrees.

Loud to soft. Soft toloud

In a piece of music, first study the fingering of the chords,so as to be able to finger them accur.
ately,or any paséage that may be difficult enough to retard the execution fromthe given time.
When this has been accomplished, then study the expression,in fact it is possible to be somewhat
orignal in some degree,as to the expression to be given to a composition,but at all times aimtosay

something through the medium of your instrument,and the ability of much expression can be great.

ly cultivated .

I Position of the Head.

The position of the head is something of a feature to be.considered in graceful performing,it is
many {imes an unnoticed fault to rest the eyes most constantly upon the fingerboard of the instru.
ment,sometimes moving the head, first looking from one hand,and then the other, both should be a.
voided when the eyes are no“t fixed upon the music,the head should at all times be in anerect pos.
ition,and not looking at the instrument,though occasionallyglancing at the fingerboard is done by some
noted performers,the head should stand erect,and the eyes looking forward.one of the reasons why
looking at the strings is an objectionable and ungraceful manner,is;motion is quicker than sight.the
eyes to be constantly attracted towards'the fingers of the left hand ,detracts from the free thought
that should be utilized in other directions,and from such defect, other very seriousobjectianablehhab_
its are sometimes contracted, such as uniecessary noises of the mouth,also drawing the mouthout of
its natural position shuting the eyes tightly for a moment while some difficult passages is being execw.
ted,twitching of the muscles or the chords of the neck,and many other slight defects to numerous to
mention, which detracts much from the appearance of a Performer One most objectionable featurejisto

continually stamp or tapthe foot onthe floor,in order to keep time,all of these should be guarded against

and much progress will be noticed.
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Keeping the Guitar tuned.

When the Guitar is once put in perfect tune it should remain tﬁat way,not to disturbthe strings

more than necessary to keep it in tune, but to loosen the strings when finished jand tuningthema.

8ain before playing,is a great damage to the tone of the instrument. when the instrument is once in
tune, put it away in the same condition’for the strings will then settle to a fixed strain andthewhole
Instrument will become sensitive to the vibration of the strings tuned at that pitch;and respondmore

freely to the vibrating string.

Stringing the Guitar.

Strings should not remain on a Guitar more than three months,when they should be replaced by
new ones,when left on too long they are liable to become false which is generally caused by the
'string stretching a little more in one place than another thus causing a defect in the vibration,and
when chords or;notes are taken in different positions of the fingerbo'ard,the notes willbeimpeffect
in pitch,sometimes too highor too low,while one false sound fromthe cause of one string being im.
perfect will spoil the effect of the whole chord .This is sometimes remedied,by turning the defected string

end for end.

To tell when Strings are true.

. No one can detect the falseness of a string before it is adjusted to the instrument,whenstringsare
tuned, press the finger of the left hand slightly on fhe string at the 1%th fret,or directly overthe 1Rth
wire across the fingerboard,then picking the string with the right hand,removing the fingeroftheleft
hand at the same time, will prod1‘we what is called a Harmonic tone.after this tone is made.thenfinger
. the string at the 12th fret if the string is true,the Harmonic tone will be the same pitch as the tone
made from fingering the string at the 12 th fret,if the Harmonic tone is not the same pitchthestring

is false.

Keeping the Guitar.

The Guitar should be kept dry, and not exposed to severe heat or cold,also away from any draft.
should be kept in a box or case when not in use,an even temperature will prevent the instrument from

cracking,and the varnish checking which destroys the polish .

14
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Diagram showing the Scale of C Major.

The X and figures above all note
are fingers of Left Hand.

s are to indicate fingers to pick with right hand. Figures below

2 stg. Ast; Dstg. |Gstg. Bstg. | £Estg. Bstg. |Gstg.|Dstg. :Astg. Estg
P""kbx‘xxxxbxxxxza 21 2|1 2 1L 2 1]2 1 212 X x XX X' x X xx
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Scale of Broken Thirds in C Ma,]or.

1 X

2

0 3
: =
| Scale of Broken Sixths inC Major ¢

by X X X x 1 X & X 1t x 2 X 4 x 2 X & X 2
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Scale of Broken Octaves in C Major. 0
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EXERCISE ) Including the previous scales must be played with accuracy and smoothness,
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Diagram Showing The Chords of C Major.
o "0

o o o o© o) 0-0
[T] e} ] 9 | 18 [TThee T]te) e [T [®)
B 1 [ . 1 Re - L1 | ~ j \
[30 | 3¢ : 34 V[ [ze \ 37 13 IE) 1
x1z\3 >‘[ 421 [X'i2l ‘I‘ix123\x 1 2 3 x“izl X 12\3
§3:‘F2”' — = r = ?
Y-4—0 o - O — 0 -
3 & -— 3 & : —r — 3 5
3@ 3 @ 3 7

(Notice ) The above chords should be sufficently practiced to avoid all hesitation in changing
the fingers of the left hand from one chord to another,

The following Exercises are intended to perfect the execution of both hands in Chords of C Major,
and should be diligently practiced, first very slowly, then accelerate by degrees until smoothness
is acquired. ‘ ‘

I e e em e e e
%BL 0-3 ? - * N —+ - - ‘ 3 & :
>

NO.2. X o X e X

/. ™ x )

& ;va—:: == - E== —]
v . = - - - 3 s
No.3. XET X < ﬂ
ﬁ 5 ——— %! |
o & - — 2 | = = & B
SR e e e O e - .
e e e s e ————

’ a r— @

L2, 3 & =+ 3 = - 3 &

No.b. . ;

e - T ) e T 1 .
% o — —& —— 94 -‘ﬂ

o 3 3 ™ — —] 2
Noﬁ'xg 4 X =T X"J i < F
&‘ —0—1— —o—g— 1 —
[ 3] . e » .‘4 — i— —] _d_——— 3
N(o)7 x y X ey’ 3¢ -
| — ‘ * p—— ——
1 A ‘J___ ! —— é, -j
L) ™5 — ' —+ 3 &
'P‘
NoS. ... o
ij ﬁ-‘_éi I ) T
Ge=m== E=SEE e
— 3

= === et o : =
[ A—— < . - — , — 3 &

‘ X
<« Thumb. .1st finger .. nd finger ... 3rd finger.
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with great speed.

:
I

No23: = —a—
e 3 1L - &
r 3 / 3 3
e e =
2 o — 2 e A
- y <3 g <

*—— —o—eo - &— .
;: &

o o o

s =
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No27 3 21 321 321 324 3 2t 3 21 321
= Beppll 44_¢_ﬁ.ﬁ.§%w

), F( Ix ‘x = ‘X P( <

No.28.

=

X Notice Remark. ‘

To execute a‘‘staccato” or stopped, note, indicated by a dot over anote as above,the thumbor fin.
gers must return to the strings immediately after picking them thus producing a very short vibra.
tion of the string.it sometimes requires considerable practice to bring the thumb or fingersbackupon
the strings instantaneously after picking them . However the last sixteen exercises are valuable for
every day practice to acquire the smoothness of touch, and rapidity of motion which is generally the
greatest obsticle to overcome in Artistic performing.after the above Twenty Six Exercises have been
perfected in the key of C. they can be executed in all other keys with but little or no effort.
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Melody Exercise.

Original.
Slow.
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Retain 4th on G,
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Faerie

Retain the 4th finger on the upper note G till the end.
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Exercise in D. Retain the 4th finger on A in the 4 following exercises. °
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4th finger remains on A while the other fingers stop the undernotes,wrist bends outward .

AR TS M

. "

e e

& .

Exercise in A .,

The above exercises are given as preparatory to some of the most difficult solos and should be
well practiced.first commencing slowly,then accelerate by degrees untll the . exercises in above keys
can be executed with smoothness and in a connected manser,

34
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$ s g M s . .
Scale oféThlrds)(‘Sncths’; and Octaves in various keys in the first position they should be well
practiced so the pupil can execute them without hesitating in changing the fingers from one pos.

ition to another.

Scale of
Thirds.

- i ] ]
Dstg.3rd fret. 1 Bstg. 3rd fret, Estg.3rd fret.
A stg 5th fret. G stg, 4th fret. Bstg. 5th fret.

Sixths ]‘ <J]
E stg. Ard fret. 3
G stg. 4th fret.

Scale of -

Octaves,
Scale of
Thirds
inG.

" A stg.3rd fret. Dstg. 4th fret.
E stg, 5th fret. A stg 5 th fret, .

Scale of —/%
Sixths  fin
inG.

Scale of /%
Octaves
in G.

Scale of
Thirds
in D.

Scale of
Sixths
inD,

Scale of —10#3 - r T -
Octaves ﬁ + — : : S e — %
in D,

Scale of
Thirds .
in A.

bt

A stg.4th fret.
E stg.5th fret.

Scale of
Sixths
inA,

The above eleven Exercises necessitate a slow and diligent way of practice,and are intende.. for
every day study. By so doing, great confidence will be the resultas well as a developement of strength
in the fingers of the left hand whmh is generally most neglected .

€.
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The following collection of pieces are pi‘ogressively arranged,so as to familiarize the student
with the several styles of melodies mostly adapted to the Guitar in various keys and stylesof move.
ments,after the following selections are well learned, the pupil will then be prepared to proceed
to more advanced studles ,which will be appreciated in Part Second . I would suggest to the student
to nog pass speedily. over the following studies, but to perfect each one so that it will be executed with

smoothness,and the musical rythm that is neccessary,and to give to each piece its true meaning, as

written especially for this most valuable work .

Divertisement

they are many selections from some of the greatest masters as well as some Original compositions

Andante.
= >
7 7 |
O - o N i &
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o 2T A e

Little faster,
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Sweet -Lorine .
(Wdltz.) Arling Shaeffer,
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Tempo di Waltz .
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Introduction. Clipper Polka. Arling Shaeffer,
Moderato . Tempo di Polka.
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Clipper Polka Continued

Etude . By F. Sor.

Andante . v ~_ 5th Var.on Thema.

=

3? . z_'r_/ "3?: 3r.
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Sentimental .

Andante con expression.

Lo

Arling Shaeffer.
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Luigi Legnani.
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Andante Tema.

True Love's Return.

Melody in C.

Arling Shaeffer.
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Regrets.
Arling Shaeffer.

Andante .
Tema. con expression.

FTT T FrT
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Bar. 2.
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Sweet Lilac Mazurka.
GUITAR.

' Arling Shaeffer.
Tempo di Mazurka. >
m l>»/‘_3\

1g u3

° r'Ba”;dPoé- "‘.Barsth = [ = 2 | =
r r r r r o Fine.
Egyptian March. Dot ¥

GUITAR. Arr.by Arling Shaeffer.
Maestoso.
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Wondering.

Arling Shaeffer.
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One Sweet Word.

(Schottische.)

Tempo di Schottische. Arling Shaeffer.
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Take back the Heart .

Tema : . .
. : Arv, by Arlin Shaeffer.
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Sonata . Ferdinand Corulli, Op.81.
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The Tremolo.

- The tremolo is one of the most delicate Embellishments to artistically perform uponthe Guitar
arid when well executed is most beautiful,it is sometimes played tremolo on a single note but canbe
played upon double notes as well.in practicing the tremolo place the thumb of the right hand upon
AABass stg. and hold it stationed there firmly,then let 2nd finger swing forward and backwardhit_
ting the string both ways this is done by some artists with the first finger swinging and picking
the string but thé ‘movement can be controlled much easier with the 2nd finger to swing and pick
the string,it will be easier to try the tremolo at first by operating upon the little E string or st
string, the following exercises will answer as a valuable lesson and the different ways of executing

the tremolo, -
Tremolo .

.Ea LEEOO
- d [ M ]

played.

Example,

Single notes.
When the Tremolo occurs on two notes to be played tremolo at the same time the fingermust pass

across two strings striking both in moving forward and backward.

1 1% 1 1 1@
. U7~ for]
. N 4 p. —

Tremolo with Accompaniment.

Example,

This style of playing is one of the most difficult of anjr to perform.while the 2nd fingeris passing
to and fro upon the tremolo note,the thumb must strike the under notes independently of the tremo.
lo finger thus making two movements in operation at the same time moving in opposite directions

or contrary motion. ﬁemolo‘

+ £ Bz E £ Z z
Example, —+ - rre—  S— = = ﬂ
~ r .
X;&XXXXQ'XXX ><><><)<><‘><><>< >< % XXX XLXLXXX

Tremolo on Two or Three strinxgs at once .
The effect is very pleasing and can be applied many times to great advantage on half or whole
notes where a sustained tone is wanted, to execute such notes the finger should be placed in pos._
ition slanting backward towards the bridge and passing forwards and backwards across the two
or three strings to be played tremolo touching them only slightly and should move ata great speed.
The thumb of the right hand can rest on one of the Bass strings and assist to steady the hand while

the 2nd finger is performing the tremolo movement . Practice the movement of the 2nd very slow

at first accelerate by degrees. “

A , Z z

Tremolo on one string pick under notes with the thumb at same time.

=

WMo
Wyro

Rnd finger..’
— XK XX @' 3 =

X
X X X
* humb 47
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‘Melody .

Upper notes contsnual tremolo

Z z = < Z Z
n 2 2 z g2 —Z 2 I —
Example : L9 ] [ @ ) Rt T0O4Y [ ® ] [ ® ] bl i 1 —~
: . ] < l _zrﬁr_g'gzr O Is s ._W —
3 , 3 X
- > = - ?
-~ -
p B F B 3 £ z £ g |
2o Xy (% ) o Y © 0% pd Zs Ty
{~ o= AM%W% S

Gamut in Second Position .

The following system of fingering compares with the scale of Gin the 1st position .Barall the
strings across at nut with 1st finger. Finger all notes with remaining 3 fingers the following fin.
gering is correspondingly the same only applied in the 2nd position thus giving the scale of A Ma_
jor inthe % nd position however this fingering can be applied to any position on the Guitar and
the name of the scale will be where the 1st finger falls upon the 8rd or G string or 4th fingerfalls

on either Bass E or small E string |

Scale of A in Second Position .
Barr 2 nd position during entire scale.

Estg. Astg. Dstg. Gstg Bstg. Fstg. ]%’stg'. Bstg. Gstg. Dstg. Astg. Estg,
: 3

4
3 . :

0w . 2l ag®® e L4 1 3

g & ! 1 ) ol - 1 ! I {
i /G 4 | 1 | 1 1 ] 1 1 1 | S I 1
L £ o0 WL 0 I L 1 1 1 i ! M ) 1 | 1 < 1 1 | |
ANV ; T — I — 5

— . . . o T

[Y) s ¥ d-3 ¥ 1 3 . . 3 1 G . ii- <
: 2 1 extention of fingers. 4

Gamut in Third Position.

The following scale corresponds to scale of A in the 1st Pos. By barring the nut run the scale of
A with remaining 3 fingers . To complete this scale in any position the hand is obligedtoshift two
frets higher to .complete scale on little E string ascending and return toits natural shift position

again after 1s® 3 notes are made on little E string.

Scale of C in Third Positions .

Astg. Dstg. Gstg. Bstg. F stg. , Bstg. Gstg. Dstg. A stg.

3

1 . 1
/! | 2 3 1 3 " Feel 231t 3 2
"4 —1— ] { wl
U NN S | | R I | { | ] | I S A
: | IR FUREDA SR B— . 1 - B
y—e : u.}i42f_—‘.%:j:;_t:
4 . : & 2 9

The above scale when fingered in any other position will determine its name from the note

19
h Lo

which the first finger falls upon or commences upon the A bass stg.
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Major and Minor Scales of all the Keys in Music.

¢ Major. A Minor. G Major. B M nor.

& ﬁgwﬁﬂé?é éﬁ@ﬁksp,

il

C@!\o

Jk[w,]oT FZ Menor.

Prsne

V4 Jﬁ[ajor, G Menor.

' Bb Major.G Minor
% ! | O i? &gwéé &'JAA éfgt

Ny
B,
ST

zb Meajor.C Mehor
01 C Ll

Db Major, Bb Mznor
N O O

b AW |
VI’AW

N/
7 1..!.-'.‘2=- ="' rL.mo“
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Ornamentations, or Embelishments .

There are many signs in use to indicate certain effects desired, some are executed in a manner
peculiar to the Guitar. The long slide from a given note passing over several frets toa higher or

lower note desired,is a most pleasing effect.the examples here given will assist much to a general

application of this rule when met with in other forms .

Example .

— ) =
# — Yie . 'IF — - e + In this example where two or more notes are con.
Z—T——¢& x Fd f nected by slides,sound 1st note,slide to 2nd. then
% 4 - % 4 % sound %nd and slide to 8rd,but not to sound 3rd af.
slide . ' ter sliding to it.
~=
Ex. N
A . et
If the sign is expressed over — — 1 In this example the flrsttwo\
two notes, both notes must be Miﬁgﬁ: o ‘4 | are picked Ist & 3rd fingers fa_
slured by sliding upon two T bJ"—' ing sufficently hard uponthe two
: v Lo | following notes t them t
'_trlngsr at once . T 3 i é oilowing notes tocause em to

sound without picking them .

o :
= b
W Pick 1st two notes slide to  nd on same strings as first notes are made

J ) on.

1
22

Grace Notes.

The grace note is a small note with a dash across the stem,and has no given time,is playedvery quick.
ly and the time is taken from the following note, they can be slured or picked .

Slured . Picked .
g N S S SR
Written. B o ———F @ i N —— S ]
N\ ¥ Ae— r— ' i an = { t ‘ =
g ! |
o ‘ o = . . o :
Played. %%W -

‘Double small notes are called Appoggiatures.

" Twe small notes in succession are played in the same manner.when slured only the first notes are
picked,the finger falling or sliding to the two following notes,and are written as follows.
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3 : Picked.
. .- 2 i I r—— p 1) A
Written. Vi » P — = S e 3] P
87 () T . e ’
© L S 5% ]
/-\.. . ﬁ - /"—\ * »
Played. : — — ?——P_I_ B i ]
o * ’ i ' i
B -

The Gruppetto.

Is a group of small Appogiatura notesand instead of writing a number of notes it is expressed by
a sign of a letter S lying down sideways o» or S,and the attitude of the sign changes the Gruppstto,

A B C "
~ Jx o X 2 4
1 d S g
Example g ! % - I - 1 .
k= 3 1 B T ] [ | — < 1 1
ry) T 1 I | ——
i \
| ¢m; -~ m Chdl —
Played. o — l! 1‘ Agl ~— 51— g I = —\
J l T — 1
b b 5 oD
A 2 o y 0 o Y P‘.__;
é - s ¢ o - ‘1% : l’ ! =
N ] 1 AY 1 1 1
U 1 | A ‘
|j
yn = = mun! ) iten) @ o
N Ty [ | R il e [l ]
e e s - e
A\i%2 l' — % }
Q) T
G‘% > F—F—f o | | 1 | -
! . = o . p— = = —
+ ] ” ; ) ) ? ("] 1
I = e y l - P PN B 7
{’N"Z T < P P IR o a*T i £
JAN) 1 i - hS 'yl 1 1 AY
SES—— : ~= — 1
. .SEP TR
* P o 3 : 3
ey Eess e A SISEEE T A SREEEE
- it & SSe m v :
Y] (3}
(a = e 4\32 0320
)y &) BRI I ) o W I TN )
P LA LE J o 8 ¥ y AN SR, L] { 1T @
s i '\'HU T e | £ an) | 11 1T
N - ) h S T 5 a £ —
(3] 0 oJ (D) . e) ;
only pick 1st and
last note.
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Part Second.

After tﬁe Student has accompolished the foregoing scales chords and exercisesinthe first Pos
ition of the Guitar, they are now sufficently advanced to proceed into the higher poéitions of the
Instrument and thus be able to execute pieces ranging from the first to the 12 position. and to en.
able the student to do this . Part Second will be of great assistance in order so they can run the scales
shifting from lower to higher positions,also inteligently performing the Major and Minor chords
and their inversions.after this preparatory instruction has been well learned,the student will have
unlocked many of the seemingly difficult and intricate points of the Guitar, after which much pleas.
ure and interest will be found in its study . At this point is where many amateures ceaseto progress
and advance onward into the artistic and most beautiful capabilities of the Guitar,ageneral‘review
of the scales will be of great benefit to the student,so as to graduate the fingers of the left hand to
the different scales so they can execute them without thinking where the fingers are to be placed;
which lack of practice has retarded the advancement of so many promising performers,the followmg
studies should be practiced slowly at first,placing the fingers of the left hand very firmly upon the strings
with as much force as will allow so as not to cause soreness of the fingers,then graduallyaccelerate
by degrees until the exercises and scales can be played with considerable speed,but still retaining

the firmness in fingeringThis will do much towards developeing the necéessar.y strength inthe left hand,

Scale of C Major.

5th 4 }%stg ....... ‘ Bstg-_:
/) o 1 2 - ; 1’{: ; o 2 o
i P —— ‘ﬁ_:vfﬁ.’“" "% § r x‘“"";{;,_l 0 —
B s e s e e e s B s s it e S s
- I B Ee— sSE e e
T 0 2 2 0 3
Scale of C in thirds into higher positions.

é’& “'1

o
£
!

"’Eﬂ}gg@h

3
Chords of C and their Inversins, practical form for the Guitar.
Bar3Pos.5th Sth . Chordof the Bar 3rd....l...... .
rs 1o 19_*27thSeeEx I 4%9 e
_’n“ U :‘i; 1— % 1 gr? %J g? 1 e !i :,il éw "‘v ia O » T
y /- 1 W I W AL t—t 3 1 F P PP Al WY o M—" . _—
1 o —— -+ S t— u— o 9
3 1 I - = 1 l 1 3 35
f' r Bar 1OthP035_F ,ly f f
Scale of A Minor.
) o &—4—-& o
. 1L g0 ® 14 4
; e EEERAbG L,
. ~—H® i -
j?ﬁ 1ii‘1u]lf’ir{'j:!}“l ‘l:llﬁvlgi}xll "1§'|Iikll
3= CREL : ! i 2 * -
z¥To " iYthfreb. [ EstgiBstgl 1 | ° 30 T ¥
Gstg

Bstring. Estring.
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Chords of A Minor.

(Practical form for the Guitar.)

8th'Pos. 8th Pos.
5thPos. ;9t 5th Pos.10thPos. 34 Pos 5thPos.7th Pos. 5thPos.
i b J ' 2 f 13 oL —
| et i 1
_p lor 352 Lo e} (] i ia -3 14 o
4 ‘nO 1727 324 144 a 4 i Y = 9 7 L Wl v7d 154 T & 4
T L 1o Ed 9 9 1.t Lt
& ‘3' 2 2l iz i 2. 25 [,
- > ~_ P — J— — O ‘_ — —_ o — — — N—- r}
U (%05 0% 0% 070 Uf Or r = = = = 0 0 0% 0 i
FrerTT 7 oz opop TTTT
nto high positions.
1st Pos. ’
#2103 10
7 1 H AR A B 5 S o —
é@ E__t—:'—:—l _L,i‘- ' %i“
' : {Bstg. ! 2 2
?'o- 2 3 O b= ‘. 03329 f

Scale of thlrds in G, into Ligh positions.

Note. The first finger should be ret ained upon the little E string when once used,and not leavethe

string until compelled to.

Chords in G Major and their Inversions.

th. ;
Bar 8rd Bar 7th Pos. ]zarl2 h Chord of the ¥th ... Bar3rd.
Pos. 1 3 F 4§§§ i% ' J . ,
_J# \a 3o 3% ¥ 1% ig1 1 ¢ q,l J 5% —
y s 0'4"1! Urﬁ % or 1 & 12 dg gg % o i; a 15— . -2 -" 02
| £ an) a B ad e p= 1 R A
%/ 2%.:3 —— 3 34 1 = gg =4 [~ = ‘(})52
3% 3@ 1FF f r | f | l f f | rilvsasé

o=

mbst commonly used.

Scale of E Mlnor.

3 ot

{) s - Lo 2,401 e

W " 4 [ | - i
W . | i l
I | 1 1 '1 ¥
ANV 1 Lu.' . : 0 2 i |

g Jogdehery ¢ A ‘Bstg- Estg 7th -

023 e AU S 0

Chords of E- Minor and their Inversions.

E Minor. é A Minor. th Chord of the 7th E Minor,
1 1 oy 1
gt i e s B
';Qﬂ*”‘l’ e o1 e - ___,3‘,::‘_: —36 lgé[“ 45—t ~ 383
— 3 S | B O . 5 | L I ]
=

SR o= == 2o B # 7 | = =
o D = e - 0 0 1 17¢ 1 . —
Fprrr TTPT Tl FPF
| mo'st commonly used .
WWW.MeanTone.com. Public Domain Music is generally free. Donations are specifically appreciated.

53



Scale of D'Ma}or.

Chords of D Major and their Inversions

* Bar 7th Bar10th Chord of the Tth. -
Chords of D Chords of G.
Bar 2nd 44; of ; g 1 1J9,4 id
3 = 1 ' 2RE 2 3 2272 12 22 o
T et sigoi T e s e 2. 5 5
'\‘ hal W) & ‘.‘l 6 i 3 1
bl ok 7 P o PFFF TP
P
i
) —
()}
Bar 7th Bar 12th 7th: Bar 2nd
_ Bar 2nd 3 . 1 . Rnd Pos . 2 . g,i |
g 18 14 2% | 1 | et 3 1 '
J#% ET D8 - o — = ﬂad - ga S i e X
@ T L 474 { Jr1p - 3 ale 1 }
J \Z AT 1P = = = = = = o
i PPFET ff asgon PP
' ! C of the 7th
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Seale of A Major.

Na 8
- Iy
1 L =
O
o 21 ¢
3 b
‘Iﬁ fi I - } ! )
1 ] L] X 1
\ >3 g } ] 1
14 1&3% 5in fret on A Bass
5th fret E Bass.
Chords of A Major and their Inversions.
/S Bar2nd Bar 5th. Chords of D Chords of the Tth..
‘ Chords of A J zé ;{ " 1 44 E‘;f hzé 4 Bar 2nd
N 4 0 ter 1or3 Py E ,.gorég 0 | 1 197 4 345 1
r. ST . e, o I W - E: 0 ol 2ot | 1 %7 1087 o00d o
hod [ I 1 b3 1 £ e = gE) A g -
I‘ ha [o”. a1 or 1 r 4 | 1

———

T e
R\
il
B Y
L)
9
W
Bl
B 0

Fgw ppp rT 0L Z;

most commonly used in Guitar

Scale of F4 Minor.

9th Pos.
?4/\4. E
8th Pos. . 2 4 1 3yt ﬁ o 2 : 4 2 . opens
agﬂ 0.2 1,343 @R "*"__]"“F'P“.a ., 3 20
Py I I S H 1 kI T 1 s
y i s PR ) Wl T L I
i £ an WL R IR O | i i T 1 f . LN | 11 P 11 { 1 i t
O addee Tierp | Tt T [ 21 41g J-‘L‘#i
- 3 D : ' : PRy oY ¥ o
gf?o 2% 1 stl, Grstg. :Bstg Estg. iBstg '.G;EE 42 0 % g
Chords of F# Minor, and their Inversions.
Bar 2nd Pos. Bar 9th Pos. Bar ¥th Chords of the 7th, ~
2
1 1 g[
# P 24 aé 1 . ff 3% t 1, .zu.g u.% %% 2\, =
. g - : s 1  ur o Lo Rl 3ttt
h 1 167 L) L o PPN 1 &4 3
,‘l L | 154 X i‘ lla 4

N 2 0 . J.vl l| : 1" — -
¢ i3 15 l f F e : i { 5 stg  Alstg % 1B
r r Astg 9th Pos. ass '7th Pos. 1t hPos gth Pos. r r
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Scale of E Major.

~ 34 3
1 i 4
41 .ﬂ.‘. 2
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(b2 i me e EEL S PEEE LN
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¢ # s 41 | ! : :-O‘|214 & #:—-
??412 %St;g:Estg ‘Bstg. | £ 2 ‘4?? 33
2 4 E : iRl S 4 2
0 ' H :':m 1)

Chords of E Major and their Inversions.

Bar 9th Pos .
% % Jig J*é 2
Huf., | 125321 2 r 3 12%e 3 1722 38 24
> &£_Ivar.l 1 @ S XK W IS P 1&d 127 4~ I = 7 1 A 7 3¢ U
y 5 s O S 3 of 27 py~) 1 s T 1 0 P
i) [ B X", ol ol el ¥ 4
Mzw = O = ) % W A F
[ — === = Z z 1z 1z | ) - = = = =
FFFF'IE F | |fff 5 fBamh FFFFF

Bar 2nd Pos. Bar 4th Pos. i Bar 4th
1 1 : ’ '4 iﬁ.‘
" ¥ 1§ 1 g igrzg | A i # 1z lg
IVl 2PN b ~ 1.4 4 P 1 ) N 1 2~ GA VG4 3
; ho S - N k4 " X 1 ) LT .4 Y] __eu R 4 [,
B {2 T OO W 1 1 1 B W~ S W e -
NS 4 . E: 3 1
% 16 1 3
LR A

Astg. Estg
4thfret 9thfret.

%‘ mBars)th‘F 'f F F ‘t' iglf '
I f r- Bar9th

Choérd of 7th -
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Scale of F Major,
44 3 ™
: 1 2 g 0@ F® o %3y
2 3130l e @@ Ele 30 ;15
- i S s 1 . -
R {anYd s 11T 1 | S N AN TSN M 1 1 1 I
ANJ VA > 1 | 21! = 1 " . - - ~ . :l 1 % { =0 ‘T‘I- 1 l_d
=21 st R P 1 P 9] i e £ I =E:
t 3 GstgiBstg. [Estg. i Estg. |Bstg.ifa.} 03

3@y i
Dstg 5th fret.

Chords of F Major, and their Inversions.

" oeeee

5th fret 10thfret

his chord is not practical unless taken at the 7th Pos . the first inversion is mostly used.

Bar 10th Bar 3rd Pos, Bar 8th Pos, Bar
Bar 1st Pos. ; ,
2 . 4 . 1st Pos.
1 y
o) 1 "4’ 34 1 2 i% 0 152945632 1gf 3 2'2{ 1
1 ] 1 ?"’l‘g" l" W= Z a A 1 1% 3 t 4 +5 il 4 3“’[1 r
T h 5 & -+ L~ 1 . ~ = y: ). W=k 1 2. 1724 174 | N - -1
L WA W, A, 3 L l d 3 e 4 1 1 1 L v LS
%)V 3 i lla ‘{ E: 4 :‘gx 3 i "l = % Tll llﬂ lr ?[4 X,
= = : 1 '. : : =
ar 1r\ I':Astg. F lr Bar 6th Pos. f‘ f- f- Bar 5th Pos Bar 10th Pos. 1]9
8th fret .
Scale of D Minor.
) 4 4/\
3 4
‘ 1 L1 2
. L o 2 30 2 e ® #15 -—h h"f’ 22 03 1 3 2
75 e S ==t —
‘I ! 1 ! | | I' } l{ ¢
ST 1 1 1 o5s %8
;Bstg E stg. {Bstg.i ' :
Chords of D Minor and their Inversions .
Bar,10th 7th
Bar 3rd é Bar 2nd Pos. 1J§£# 1
NETS NIFYS Nt ¥
3 t— 1At YA~ I ) o
‘F 1 Ds’tg A‘stg 8 f }9 f \9 f ) r
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It is seemingly difficult to the average Guitar performer to execute the “Arpeggio,” this being
one of the most beautiful effects of the Guitar , It is now time for the student to commence their
practice. Inorder that they may acquire the néccessary grace and accuracy of touch and to facil.
itate the movement of the Left hand to shift from lower to higher positions,thé following Exer .
cises have been prepared,they should be diligently practiced;the greatest object to attainisjto be
able to “‘shift”in chords,that is to take the position of the chord that is required towherethe hand.
is to shift to, without lbosing time as the Left hand passes from one position to anotherasnearly
all arpeggio passages are performed by taking chords in theirdifferent positions the arpeggios

.here are written in several keys.

/ Arpeggio Runs.
Arpeggios in key of C.  gpift . Take full chord of F Barr

. ‘ . tire 1st Pos. 4

) shift. 4 1 i en 1 'y ]

. ) o 19— 2 .%o, 3 o —

= o LI o ; 3 80— 8
AT, B ' e
I

Tod e e Gt et E
1 f— : s ey L

take chordof C {8rd | 8thPos| f shift 5th shift 84¢h Pos.
""""""""""""""""""""""""""""""" Pos.
E stg.3rd N
: i fret. 3 3 ' R.H.

- ‘rl o J‘———O;:gz 1‘55 3X‘2':~—23$ ;
s : -~ o L3 o X - ; —% ' iﬁi —F— q ;
%Jy ' /_‘— L A o 1z :' i J n ‘ i - H—— =

J&, &/ 2 - X T - | shi

& 2% o4 ﬁ ,Shlft Gth 3 * & .shlft to shift to 5th

3 ishift 3rd"“‘1‘56's' """" take Cchord. i8rd Pos. Pos.

..take chord of G hold to shift.! Pos. T e
Bstg.4thft.Bstg. Sth ft,

Arpeggioin the key of G.

Notice . After the Arpeggo has been started,the exact time must be retained till finished ina con.

I
4

................

nected manner. . 2& 3éé . R x
1 T T-11 : 2131‘;‘_“2‘—‘: . . 31 :2 1251 !:4:
1 ;@] e ‘. ‘IL i + ?i 1 i i ﬁ
¢ g% L4 3 =——g } g .' ——— -
i Bar 3rd “ishift 7th shift §0th 8¥2 2 3 Pos. i 8th pos. 12 th.pos.
2 ! Pos, i Pos. | Pos lrdObbar_ ______________
Bar  , ., 4 shift s al . -
1 1 > 2 2, 38—
Ds ,ﬂ,}i 3 30 3o 2, 1%L | l‘ﬁ 1_34511;‘"2“"
Y ® r 1 F—— o
#; 4 i l ; o ‘]!"'.‘ & 54 - = -
: ; : . ! H — T3 ! :
o} i~ shift5th | Bar 7th pos.| & i1 iBar 3rd i 7th shift 1chpos
.’take pos.of pos. shift. | i pos ! pos
notes at once prensesemresaseeenn ot p_ -------
Arpeggios in the Key of D Major
B . . 4
’ o, 1 2 1@ 1 ,1@
o PRI 20200 —}-o—-t HaunllF RV 120112
1 : - _:_ﬁ—'.' : I I:‘_‘_,__d - & T N
3 A l - u ;"‘[““‘* g P ol T 1 &
4 ? H 1 .
LR shi i & & T 34pos '
take chord of Di = }1111;25 i Rar 10th pos. ? 1 2 P shift 7th pos
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3 3 & )
1 ,leo @& . R
Q$ 0120 3‘23'2$'—§;—— 2 2132"‘2;' IE
- 3 y - - ——— T + y -~
- .'izz o pyld i i = - £ .,_i.h”_lp—{j | c - :
S0 ®1 1 mEE B nift5th shift to 0 4,h dof D shift 5th |
0 v pPos. 8th pos. take chord o pos
Arpeggio in the Key of A Major.
' %
1 1 o 1
1 2 = 1
0120 "21':'3:“":1_ 1& EEPLE PR
| I A b e -
- : ) I —® -
Gt atiatert et at
[, 401 #1711 “shift th shift to 9th Pos. o 4 © OBEEEE hift 5th
pos.bar pos.
4 g 0 4
1 1 @ ' 1 2 2 %
2 1 @ p 3 3 o 3 !- 1 - Rudll
=B Iad= p—— 219 10f 1 o
:4#1#_—}' y ﬁ 1 > P i »
y e i / = — lel 4" dﬂia})f o i A
N ST i g® I L I shift 7th shift 9th
shift to 10 th Pos Bar g 20 %o % 3rd pos posbar pos.bar
4% 4
1 1 o 1 o ‘[
, 1 1 2 o = 2 =
_— 0,206 &, 1 % o 25 o =
—— s — P f* ] = —
N — ‘] - .J—_gf . 11 —
Y s T ! ol t shift to 5th  shift to 9th pos. S
0 pos. bar. r
Arpeggios in Triplets in Key of A .
— shift 10 th
e Gstg, " &5 o . L POl
3 ® - 1 ' L 1 e
et ™ 2 g/ o 311 ﬁ /0‘2.!1" =
o ] - R
i I il i p ) -
B S i : - s g
U 3 2 o nift 10th JF®? ' e : 3!
T34 shiftto shift #¥> _ shift Estg9thft. &3 Bstg. shift to 9th
3 9th pos. pos. 0 Bstg 9th ft. pos

In erder to facilitate movement,the palm of the left hand must remain ef;tended from the neckabout
an inch,not permit the hand to touch the side of the neck,the thumb remains under the neck ina fixed
position wrist projecting outward,strict attention to the above rules is of vast importance.

Arpeggios in the Key of A Minor .

,}Pick R.H. . : N 1': Baf 3rd Pos. ) .
e s e R P L
e ==sr e i s sEsdEE S EEE ST
¢ =T T < shift5th shift 8thpos. 0 ° =
Take Chord of A-Minor. pos.bar take D Minor chord . shift $th Pos.
E itg. 13th fret.

é ' 1# 5 m 3 3 é 3 é;
Ao fEr— —_— BT S e T
P
Bar 10 th Pos. (,)t #4 X #: X i 2 g 8rd Pos, Bar 7th Pos.

X X
- 59
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10 th ft 60
1 1 - Bstg.
= o 1® 1 ez Eie
S'g :ﬂ - — RN
. ;/2 : ,;/x 2 % chift 5thPos.1 2 3 1t t 3 2 1 of
0 x X X 8th Pos. 12thpos.
Arpeggio in the Key of E Minor.
% Take full chord of A Minor,
1 1
' . 3 2 o 0310
i‘;‘ o _ —F i e
— . 15 0 o 0 X §—;_ 3 y
I FTFT T2 B Sori8id TthPosHar. &1 e A
3 x &x Pos.
0 XX X
X
4 Bar 2nd Pos. A
1 1L @ 9 1
1 1 3 — . 2 2 4 P
o2 2ol i Lt P,"#{': ;1::1:&:___
—3 1 —] T q:_f_::gt
» 3 1
Shift 5th  Sth Pos. T Bar 4th Pos. 1 2 3 213
Pos. 7th pos. 10 th pos.
00 0 O L -
_ - 1 -
1 1 1 =gt -
- = -
S e o i
- 2 s
;E 1 * — sz g : 3rd Pos %¥th pos.  Har
3 x K8 ' shift .

0

X .
Take position B& Eon B

ass strings preparatory for run.

Arpeggio in the Key of D Minor.

3

shift 6th 40th pos.

pos.

===

3

3

a
4

5th pos.

Take D Minor chord .

Bar 3rd Pos.

10th pos, bar Har12th
Dstg
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"The Different Gamuts .

Scales can be run across every fret of the Guitar which are called the Gamutsthe most essen
tial to learn are the Ist, 4th 5th and 9th. For example the following scale is given as the scale of
E in the 4th pésition.Toforma correct idea of performing scales in different positions orGamuts
the position or fret which the first finger barrs all the strings mﬁst be considered to be the nut press.-
ing them firmly and the first finger i‘emaining in that position until the scale is finished from lowest
note on E Bass string tothe highest note accessable on the opposite little E or 1st string . It is-sug-
gested to hold the 1st finger across all the strings during the performance of the entire scaleonlytill
such a time When the fingering has been committed to memory then the first finger can be released
except when performing the notes which occur in its fixed positionThe following fingeringcan be
applie& across any fret or position of the Guitar fingerboard while the scale is changed,yet the finger.
ing is not When applied to any other fret-the name of the scale will be the name of the letter whichthe
4th finger makes when it falls on the A Bass string or 2nd finger on the 2nd or Bstring . Inthe fol.
lowing scale it will be observed that the 4th finger fingers the letter E when placed upon the A string.

Scale of E in The 4th Position.
Bar 4th fret . 1st finger remains firmly across all the strings.

F Bass stg. Astg. Dstg. Gstg Bstg. Fstg., ,
: 1 4

4 1 3@ .
3 1 R 2 1 1
lnﬁwﬂ‘«" ——1 - a® ‘]P- r | 3 —r—
y 4 FY A P _'_‘I_P‘  —— FH—T—a S IO S R
N4 on BB NI T . R— g N A
A ‘E ll 1 . e i %_—‘—_"7“_
D L ® T 3 4 I;a 3 % 'Bar Bar Bar 131 e S TwgY
1 2 * Bar r 42 5
Bar . Bar

The above system éompares with the fingering of Cscale in the 1st position when the nutis Barred

with the 1st firi;‘g’er, while the remaining three fingers are used to finger the strings .

Scale of D in Second Position.

Barr 2nd fret. Hold firmly all the 6 string .

Estg. Astg. Dsty. Gsty Bstg. Estg. Estg. Gstg. Gsig. Dstg. Astg. Estg.
) 9 4 i 9 1

) s (3 1 2 4 4 4 3 1 3
o iaen T o s . S W o J— N —

T i I N «'—FI i S S L S S R W S S S f‘:i_“__ }——1—
[y —+ 4 - & 3 & 1 1 ' T 1 4 3 v g J R
e ® 1 1 i
=i g z . 3 4 Bar Bar Bar Bar Bar ‘Bar Bar B4 3 f? ¥y g
1 ar 2 1

r

Bar Ba _ Bar Bar

It is not neccessary at all times to hold the first finger across the 6th string through the wholescale,
The same effect would be obtained by placing the 1st finger on the lowest note in above scaleand let
the finger fall in its respective place,the same as if barred . To Barr the 8rd fret and apply thesame
fingering as above would produce the scale of El) or Uﬁ .Place st finger, Barr at 5 th fret with samefin.
gering as above, will produce the scale of Fin the 5th position’and soon.
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Chords in the higher positions to be used in playing accompaniments .

Chords of A inthe 5 th Position.
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Chords of A inthe 9 th Position. % % g (
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Chords of Din §th Poslition .
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Chords of E in 4th Position .
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Just At Sunset March.

Arling Shaeffer.

GUITAR. .
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Go”Galop.

(CIRCUS) : Arr.by Arling Shaeffer.
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Swinging Waltz.

By Thomas Swain.
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Alice Where Art Thou.
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Home Sweet Home.
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GUITAR S0LO. : )
Tema Andante. Barist.5th. . Arr.by Arling Schaeffer.

= =S -

e

ey
i
i

:
s
3];-

S e e ey
FT T e froroEr
o A%  ogl— l
,\?i: J J ; f;l K (‘;':EJ/-: =g »~ 3 e *;LL ),J | o ~7
M. TTTT A

Copyright 1896 by Arling Schacffer.
WWW.MeanTone.com. Public Domain Mu3|c is generally free. Donations are. specifically appreciated.



461

e

N

iz .‘l | | | | » e , 20 " ® .9
7% —4 6 A —% = 1 o !
(G w5 — e
' . & | 1 —
! 3Eall. (ilr_ 3_ 2_-( _\B t* r ' Barsth.. . . Tth.. _ .5th._ _

4 '\ AJ J ) } ‘I = ‘

L C -

i

-
-

\

1

t__

Bar5th

e
= >
SPLI T elr]

e

S 1 L |

-
DT Barbth.. . 7th. 5th. @ wa -
“Var.3. &MZ

ANV =
e L 1L r
' Bass Solo.

WWW.MeanTone.com. Public Domain Music is generally free. Donations are specifically appreciated.

73

—o-
L

9 -
I |
> —



V'ﬁS
2
Ve

or e === P ) 7
Y | ) | —
7y e — " -
z %l 22 ;-:‘ = 7 < i

’E
|

WWW.MeanTone.com. Public Domain Music is generally free. Donations are specifically appreciated.

74



Barist.

i

. Bar 5th.

| S ,

o — i Fﬁ' — > i m—a

25 S s : |

 — T o —9 > > =

. . Bar%th._. _ 5th.. . _ 1ist.
P S 4
:?r ﬁ ua — A

J | _

o e pglz—Dp — ‘i
f-l\ jart’)th._ S _\7th‘.- . . .5th. . - _F

. s

—

1
1

e

[ ———

WWW.MeanTone.com. Public Domain Music is generally free. Donations are specifically appreciated.

75



Barbsth . . - =

)

76

cJ
£
Avr

WWW.MeanTone.com. Public Domain Music is generally free. Donations are specifically appreciated.




Introduction .Moderato.S

Then Youll Remember Me.

.(From Bohemian Girl )

4

9

J

3
—47

Tema Andantezl

,J iy
i

1 1 a I

= = l/

) r

St

]

54

®

mﬁli
4
1o 2 .
- .
1 e 3 ; -
< r 14 = = = OE
OD' Lot E | i C“"
J l :
| {L * “J 4 Pl &
. . 4" 7 . ' i
0 ™ ;2“";
{gl : * - B p— = p
: 0 ooy | ——
,L—__' E —
* \ 31 1
4= T e 1 Sl
pyy =T DI e -
AN}V ? -~
Qj i

Y‘ lyr.
\
\

lL”' % %
ﬂﬂz— _l_ '44

s
2
1

3 i

Q
O
1 -

7

Lrﬁthl Pos.

. 4
}F:;; ! 2 o l Ft’ne
_'[P'o —r e 4 B./\ﬁ 3 2
== o —— —— 3 'ME;_‘- |
1 T2 il el 1r1 —F —
Cadenza i 2 r =
D Stg. - 0

WWW.MeanTone.com. Public-Domain Music is generally free. Donations are specifically appreciated.

o A
Copyright 1896 by Arling Shacffer.



Lang’s Flower Sorig.

(Blumenlied )

. Lang.
Andante. Arr.by Arling Shaeffer.
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Fantaisie.
National Hymn of Russia.

P. Pettoletti Op.15.
Revised and figured by Arling Schaeffer
and performed by him with marked success.
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Variations.
sur la Cavatine favorite de 1’Opéra.
Le Pirate de Bellini. Arr. by P. Pettoletti.

' Revised -Fingered by Arling Shaeffer.
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Andante.
By F.Sor.

Revised and fingered by Arling Shaeffer.
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Fantaisie.
National Air of Russia.
U Variations. Arr.by P. Pettoletti.
s Andant tenuto Fingered by Arling Shaeffer.
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Introduction.

Theme et Variations.

- Luigi Legnani, Op.224.

Guitar. ' i Revised and Fingered by Arling Shacffer
and performed by him with great success.
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GUITAR .

The Merry Wives of Windsor.

Music by OTHON NICOLAI,

Andantino quasi Allegretto.

Lo S

Arr. by J. K,MERTZ,

Revised and fingered by ARLING SHAEFFER,
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Mandolin Serenade.

U(Voice Mandolin and Guitar.)

Arr.by Arling Shaeffer.
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QUITAR.

Melody by Nelson Kneass.

Ben Bolt.

or

“Oh! Dont You Remember!”

Arr.for Guitar by Arling Shaeffer.
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“My Love in the Cottage by the Sea.

Song and Dance.

Richard Stahl

“Allegretto Moderato.

Arr.by Arling .Shaeffera_“

3
’ﬂ & 5 . . o ) ....#:2. 3 g.u.g.
f 9] Py 0 o .E o .
Mandolin! 1:1)\ b {‘, ﬁ - { j*#]. rJl T 1 “T T? 1 .IF %
e 2 i —ig——+ :
Guitar. “@9 L & t 4I = ! B —_ ! 2 ]
o o g T e T e | R
IO' L - - > ]L\ N ) \) - )
{ R e T e e
Y o , ‘ .
Down in a lit.tlecottageby the
I  of._tentellherthatbutherl
i e — ‘
¥ 1 : vy ol | 717 3 -
GEEESSEgdeess s e e e
Y, -d-h-;- L4
3
/I 10 . 1 to o
GE= S e g
ANS 4 # T I I ] 1 1 I . o —
(Y ! T - s I ! d-h > | - l
3 3% 3 3
\ \ v
- % I = e )
{ 7 ] E .‘/. ) 0 u
P j— I — o » —— o B 7 /
sea Where breakers come and breakers go, There lives the sweetest girl the girl for
love That she a. loneshall be my wife, She is my guid.ingstarfromfara.
P ' > > i 1 1
== ' 2? E IE = ‘E |
- { 3 T — I  — d ]1
3 | & e B s 7 # ' 0
3 ‘ 1. 1 e
0 N A | \ A,
¥ 1 P Y \Y 1 I I \Y N { N hY
- » T 0 N N I T L — -
GRE o4 elite—= e ,
o e - .
me That -she loves me fullwell I know, Her eyesshinebrightlylikethestarsat
bove My sunshine in dark hoursof life, She answers me withone fondloving
1 o ' Pl 1 ¢ 1
b—fg T ,% J', T;E T 1 ‘ll %i T _lrji
3 %'{ e &g 3 T & T 3 e 1
3 : 3 3
1

WWW.MeanTone.com. Public Domain Music is generally free\Donations are specifically appreciated.

126




L A\

> —

| 1
1 N B N | N
—rr e Y
o= I ) ' iﬂbﬁﬂ
‘I' ‘I ‘/

"Her heartis true a.lone to
"What elsecould be more sweetto me,

‘Whenevning comes Istrolla -
Eachnightl pray__ - for No.ra

5 1 o 1

pE

downto my love in the coftage by the
my lovethatlivesin the cottageby the

L

ry 1 1
=t ‘. q . 3 1
3 2
. P G G o
- : ] N o I \W{ N
(GEE— Fo—a g e =
[ N

At

]
I
v
, L \
e —— ) - ! |
e .
¥ \ \\ ) ] - 3 2 ) t- \Y Y A |
Y I Lk b - 7 . ’Y‘
7 [7 T -1

She is the pride of ev - ’ry -

~— .

.‘o i g O 4
3
L [ L I\ N L
lk i N | 1 1 N N
—h ] ) —N j'_j—ji’-_ ¢ C—
T @ %', o= Ji 7
1 .

Her voicelike bix;dli;ig sweet does sound,

Theycallher No - ra, and love. ly

i

o

Is justas

. 2
. e S S — B R S
0 2 3 3 '
" rall.
lal % %\1‘\\ Y \4’__-_& —
o ——+ i ) ! E 2 i
- SRR ==

)
She's mineia.- lone, Ill soen be

s ! i

& =X 3 | o

WWW.MeanTone.com. Public Domain Music is generally free. Donations are specifically appreciated.




7 X
#Eﬁ N ! }\ ’ . J]\) N ! ! 1 N—= ?\
= s o ==" g —o -
wed - ded to No - ra at the cot.tage by the sea
_‘Ial i é ) 4@ ¥ . : : 4 : L
B : ; 1 S o — > F:';F:
g g . ! B R S s s e e == ==
1® Bar 3rd Pos. 3 K
——i?\ Kg’\ 4 .3 2 . a A 4
3 3 1/1 2 & . 2 2 4
] 3 #‘....»_ =~ ff..p 2 3 @ 3 i 3 - T 3 - <
Mandol:'n. : — —1 = M - ,' -
Bar 3rd Pos. : .
— e e | s o te
Guitar. . 4 2 i‘ - % 1 "_——
u i-—b = "Q 3; ' —' ‘
. .
. ’f\ 3y @32 g, 4 3.3 73,4
'_ 4 ﬁ . .P.‘ 3 1 1 .-.- — (1] p—

=

)

1 . ) { H 1
1 g ¥ 1 2
. S e S
i B 3 B3 ﬁ {
% Cu® O ; - oo >4 ! ‘l — - ..“.
. ) X o
Fine.
a T 4# ]= 4 0 h T -
T " . 0 InY "2
bg B | Bt
. -‘-




The Crescent Mandolin Collsction,

By Max Weber.

This most deserving collection of twenty pieces has just
been published; and compris 1e of the most beautifal musie
ever composed in. These numbers are all en-
tireg new and original, It contains 2 pleasing variety of &
much better class than Is gene seen. One prominent
feature is the splendid instrument n in arrangement, and
it will supply a score or more of creditable pieces, designed
for the more advanced Mandolin Cilubs or Orchestras.

This collection is published for lst and 2nd Mandolins,
Mandola, Flute, Cello, and Guitar or Piano accompaniment,
although all pieces are complete with fewer instruments. As
the demand for good Maudolin Club 1usic has become &o
pronounced, it has attracted the best talent towards composing
for this instrument, the effects of which will be seen im

e _ this collection. It also contains directious for organizins
Secotid Mendobife = ‘ Mandolin Clubs, how to give concerts at home successfuily, an
sla % B many hirts to players never before published. The music far
73 B¢ eachinstrnment ishound in book form, hasa beautiful title-page
! in colors, and issold separately; any one part 50 cents, except
Guitar or Piano parts, 76 cents each, lst Mandolin with Gauitas
or Piano, §1.00, Order from your mausic store, or send to

LYON & HEALY,
\ i COR. WABASH AVENUE AND ADAMS $T., CRIGAGO.

Py Now “Superd” Mandolin Collection.

: By Samuel Sicgel. e v
The sbove colleetion is published in book form, with.

atfractive colored title-page in red and green. It contains

twenty-four beautiful original marches, waltzes, two-steps, ses-

known, there is noneedof
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